
55: Music & Dance in Concrete was premiered at Fort Worden as part of  Centrum’s Reverberations series, in addition to the 
Arizona State University Art Museum. Additional site-specific versions of  the piece occurred in Seattle presented by Rainier 
Beach Merchant Association’s (RBMA) Art Walk Rainier Beach, in association with SEEDArts.

55: Music and Dance in Concrete received initial funding from MAP Fund, a program of  Creative Capital, supported by the 
Doris Duke Charitable Foundation and the Andrew W. Mellon Foundation, as well as support from Arizona State University, 
and RBMA.  The project is supported by the Japan Foundation through the PerformingArtsJAPAN program. The Centrum 
Artist Residency program is made possible by support from the Washington State Arts Commission and the Washington 
State Parks and Recreation Commission. Additional support was provided by 4Culture Site Specific.

PREMIERED FALL 2012 - ALL ASSOCIATED ACTIVITIES

Seattle
Tuesday, September 11: 12:30 – 2:30 pm
Wayne Horvitz – Cornish Composers Colloquium
PONCHO Concert Hall
Cornish College of  the Arts

Friday, September 14: 9:30 am
Yukio Suzuki Master Class
Velocity Dance Center

Friday, September 14: 9 pm / 10:15 pm / 11:30 pm
55: Music & Dance in Concrete LIVE REMIX
Royal Room
Horvitz’s electronic score + live musicians, with Yohei Saito VJ (aka ROKAPENIS),
choreography/dance by Yukio Suzuki / Kingyo

Saturday, September 15: 1 – 1:30 pm
55: Music & Dance in Concrete SITE SPECIFIC ADAPTATION
52nd St. S. Walkway (also known as Mapes Creek Walkway)
Rainier Beach business district, Seattle Art Walk Rainier Beach
SEEDArts, with support from 4Culture Site Specific program, presents Horvitz’s electronic score
installed as part of Art Walk Rainier Beach with choreography/dance by Yukio Suzuki / Kingyo

Saturday, September 15: 8-11 pm
Yukio Suzuki at Velocity BIG BANG! Remix
Velocity Dance Center
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Port Townsend
Friday, September 21
Woman of  Tokyo
Yasujiro Ozu’s 1933 film with a score by Wayne Horvitz
Port Townsend Film Festival

Saturday, September 22: 11am – 6 pm (dance performances 11, 1:30, 4)
PREMIERE of  55: Music & Dance in Concrete at Fort Worden
The audio & video portions of  the installation, created by Wayne Horvitz and Yohei Saito, will be
open to the public from 11-6. You are encouraged to explore the dark bunkers where the piece
is featured, freely throughout that time. Half-hour dance performances will activate the fort 3
times each day.

Sunday, September 23: 11am – 6 pm (dance performances 11, 1:30, 4)
(see above)

Arizona State University - Tempe Campus
Thursday, September 27: 7:30pm (associated event)
Music of  Wayne Horvitz
Katzin Concert Hall
Presented by ASU Herberger Institute for Design and the Arts at Katzin Concert Hall
The Arizona Contemporary Music Ensemble, ASU Jazz Ensembles and ASU faculty come together
for a concert of  music by visiting composer, Wayne Horvitz.

Friday, September 28: 7:30 pm
PREMIERE of  55: Music & Dance in Concrete at ASU Art Museum
Audio and Video portions of  the installation will remain at ASU until October 31
Evening performances of  the multimedia collaboration with music by Wayne Horvitz, video by
Yohei Saito, and choreography/dance by Yukio Suzuki / Kingyo installed in the Nymphaeum at
ASU Art Museum

Saturday, September 29: 7:30 pm
(see above)
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THE PROJECT

Created by Wayne Horvitz with Yukio Suzuki, Yohei Saito, and 
Tucker Martine, 55: Music and Dance in Concrete is a shifting 
site-specific multimedia performance featuring dance, video and 
sound installation. Designed to highlight the unique visual and 
acoustic elements of  the chosen sites, the project’s foundation is 
an electronic score -  a single work composed of  fragments from 
55 improvised and 55 composed pieces, recorded by ten 
musicians performing in the cistern and bunkers of  Fort Worden 
in Port Townsend, WA. Charged with myriad acoustic phenomena 
found in the corners and turns of  the spaces, and the cistern’s 
45-second natural reverb, the score was composed and 
recorded with engineer/producer Tucker Martine during a 2012 
Centrum Residency, for collaborative installation and performance 
with video artist Yohei Saito and choreographer Yukio Suzuki/
KINGYO.

Performances feature the same score in a unique utilization of  each venue’s specific 
architectural and acoustic spaces. 

THE VISION 
Based on a construct derived from a combination of  numbers, Horvitz created a 
series of  works to be recorded in the bunkers and cistern of  Fort Worden, with 
engineer/producer Tucker Martine.  55 short composed pieces and 55 short 
improvisations (featuring musicians Eyvind Kang, Beth Fleenor, Briggan Krauss, 
Maria Mannisto, Victoria Parker, Heather Bentley, Rowena Hammill, Kate Olson, 
Naomi Siegel, and Steve O’Brian) were captured in the phenomenally diverse 
acoustics of  the fort, including the Harpole Cistern’s 45-second reverb, resulting in 
110 acoustic fragments to be utilized for the multi-media work.

These fragments were then edited, sampled, processed and manipulated to make a 
single electronic score and multidimensional piece that can be modularly remounted 
in site specific locations. Even as the piece transforms from space to space, 
augmented by varying treatments, it is grounded by the single piece of  electronic 
music Horvitz created with Martine in the darkened crevices and underground 
chambers of  the 115 year old fort, that once guarded nautical entrance to Puget 
Sound.
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As a Centrum artist-in-residence on a number of  occasions, Horvitz has long 
been fascinated with the unique spaces that make up the military fortification 
system of  the circa-1900 army base, including the acoustic qualities of  the 
Harpole Cistern. Nearly two-hundred feet in diameter and fourteen feet deep, the 
cistern was originally built as a water supply system. Now empty, the cistern 
features one of  the longest known natural reverberation times of  any interior 
space. Although the Cistern is internationally renowned for its acoustics, the 
batteries and horseshoe bunkers at Fort Worden offer equally beautiful and 
complex sound interaction. From the bright short slap-backs of  the small spaces, 
to the languid pool of  interplay in the winding hallways, each concrete room has 
its own acoustic quality, unique to its construction.

 

          
“I have been walking the bunkers and tunnels of  Fort 
Worden since moving to Seattle from New York in 1988,” 
said Horvitz, “but it wasn’t until I found myself  
performing behind a brewery in the pouring rain with 
Yukio Suzuki (at Portland’s TBA Festival in 2010) that I finally had a vision of  exactly what I wanted to do.  I connected with Yukio 
immediately. I found his movement stunning, disturbing but also easy to watch and joyful in its own way.

A year later I was asked to work again at the TBA festival, and although Yukio was present, I collaborated with another like-minded 
choreographer, Yoko Higashino. Involved in her work was the video artist Yohei Saito. In preparing for the piece I was sent an early 
draft of  his part of  the project. On a flight from NYC to Portland I watched the video over and over, and began to create a score on 
my laptop. 

After we finished at the festival, I took Yukio to Pt. Townsend to see the bunkers at Ft. Worden. The idea of  having music and Yohei’s 
video in these strange darkened spaces appealed to both of  us, and we finally had a complete vision of  what we wanted to 
accomplish.”

55: Music and Dance in Concrete is the manifestation of  that vision.
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THE WORK

55: Music and Dance in Concrete is a modular, site-specific work 
created by composer Wayne Horvitz in collaboration with Yukio 
Suzuki (choreography and dance), Yohei Saito (video artist) and 
Tucker Martine (producer / engineer).  

Designed to highlight the unique visual and acoustic elements of 
chosen sites, the piece is grounded by an electronic score, 
comprised of  fragments from 55 composed short motifs for 
chamber music, and 55 pieces from various invited improvisers.
The 110 fragments were recorded, and later presented, at Fort 
Worden in Port Townsend, Washington. The Fort’s architecture, 
including concrete bunkers and a massive cistern, created 
auditory conditions that shape the piece from foundation to 
performance. For the Fort Worden premiere, visitors walked through the concrete structures and experienced music, video and dance 
in the darkened spaces. The 360 degree view of  the Olympic and Cascade mountain ranges at the site also lent natural beauty to the 
dance and video aspects of  the piece. 
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Immediately after completing a residency at Centrum in Port Townsend, the artists developed the work at Arizona State and created a 
new version of  the piece utilizing spaces within the Arizona State University Museum of  Art. They also created versions of  the piece 
for site-specific performance on the Mapes Creek Walkway in the Rainier Beach business district, and at the Royal Room, a 
performance hub and bar, in Seattle. 

55: Music and Dance in Concrete received initial funding from 
MAP Fund, a program of  Creative Capital, supported by the 
Doris Duke Charitable Foundation and the Andrew W. Mellon 
Foundation, as well as support from Arizona State University, ASU Art Museum, and Rainier Beach Merchant Association’s (RBMA) Art 
Walk Rainier Beach, in association with SEEDArts. The project is supported by the Japan Foundation through the PerformingArtsJAPAN 
program. 55: Music & Dance in Concrete was premiered at Fort Worden as part of  Centrum’s Reverberations series. Centrum Artist 
Residency program is made possible by support from the Washington State Arts Commission and the Washington State Parks and 
Recreation Commission. Additional support was provided by 4Culture Site Specific. 
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WEB

http://www.55inconcrete.com 

VIDEO

[official trailer]                               http://youtu.be/G208cLvX6oM 

[Fort Worden_ rooms 001-004]     http://youtu.be/YEmrRntWnCI 

[Royal Room LIVE MIX]  http://youtu.be/bNMQfKG552c 

[Fort Worden_process 03] http://youtu.be/3x6OPYI6ZE4 

[Fort Worden_process 02] http://youtu.be/FGpq45DIHhs 

[Fort Worden_process 01] http://youtu.be/3x6OPYI6ZE4 

[Fort Worden_recording in Cistern] http://vimeo.com/47690375 

[outreach_Velocity Dance]  http://youtu.be/pRjeiFoq6gU 

AUDIO 

[55 5 (3)]   https://soundcloud.com/wbhorvitz/55-5-3 

[55 1 (5)]   https://soundcloud.com/wbhorvitz/55-1-5 

[cistern trio]   https://soundcloud.com/wbhorvitz/55-cistern-trio-f5 

SCORES

http://flash-pub.com/pub/ebooks/a2f3f8220a/index.php 
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